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Vystavy
jednoho dila
ze sbirek GVUO

bilysiin

Nez bude postavena nova budova

Galerie vytvarného uméni v Ostrave,
budete se pravidelné setkavat s dily,

ktera vybiraji riznorodé osobnosti z fad
literatd, vytvarnych umélcu, divadelnikd,
architektu, védcu, hudebnikd, restauratort
a dalsich profesi, které se primarné
uménovédou nezabyvaji, ale jejich citlivost
ainvence je kvalifikuje k tomu, aby se

staly kuratorem vystavy jednoho dila.

Exhibition of
a single work
GVUO

Before the new extension is completed,
you will be able to enjoy regular exhibitions
of single works selected by a wide
range of notable figures from various
fields - writers, artists, theatrical actors
and directors, architects, scholars

and scientists, musicians, restoration
experts, and representatives of other
professions. Although they are not
primarily art historians, their creativity
and love of art make them the ideal
curators of single-work exhibitions.

rantiSek Hudecek
rosky jevisté sn(

of Dreams

68 -1969,, oil, cardboard, 30 x 42 cm
Gallery of Fine Arts in Ostrava

- selected by the poet Jaromir Typlt

J

Reduktivni barevna skala generovana z obrazu Frantiska Hudecka.
Reductive color scale generated from FrantiSek Hudedek’s painting.
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Kdo je vitézem™?
Ve spolupraci s IAAF

Kontinentalni pohar Ostrava 2018

AAAAA

Mira Géberova
Winner, 2009

Zakladnim rysem sportovnich klani je ¢a-
sova ohraniéenost dana pravidly uréujicimi
kromé jiného zadatek a konec soupereni.
Obdivovani sportovci, idoly fanouskd, v tom-
to pripadé atleti, jejichz vyluénost uréuje ta-
lent, pile, vytrvalost, nasazeni, odvaha a od-
hodlanost, nezfidka prekonavaji pfi sportov-
nich utkanich sebe sama, ale i mozna uskali
a prekazky. Obdobné jako jedinci v béZzném
zivoté, jejichz ,vitézstvi“ jsou uréovana indi-
vidualnimi preferencemi dosahovanych cilu.
Leitmotivem vystavy Kdo je vitézem?
je téma trasy, Gasové vymezené sekven-
ce, cesty zivotem, stopy ohranic¢ené body

A (zagatku) a B (konce?). Stredobodem
skladby je promitany obraz Igora Korpac-
zewského zobrazujici figuru muze (The Ti-
meman, 1998), bézce odmérujiciho ¢as.
Od ného se rozviji vicesmérné prostoro-
vé usporadani celku vystavy tvorené mi-
xem dél klasickych a novych médii.

Hromadné sdileni sportovnich udalos-
ti, zaloZené na koexistenci anonymni masy
stejné zaujatych jedinct, mnohonasobné
zintenziviiuje spoluprozivany pocit vitéz-
stvi. Silné emocionalni prozitky stmeluji. Po-
cit sounalezitosti stira rozdily. Vyznamnym
faktorem ovliviiujicim intenzitu prozitku je
mira ztotoznéni se divaka se sportovcem.

Vysoky stupen medializace sportov-
nich klani nasobi rychlost celosvétové-
ho rastu obliby sportu, imérné spjatou
s prosperitou firem a spole¢nosti podpo-
rujicich a zastresujicich sportovni podni-
ky. Sportovci se stavaji novou ménou.

Na uvozuijici otdzku Kdo je vitézem? je bez-
pocet odpovédi. ZaleZi pouze na zpresnéni do-
tazu: ¢eho, v éem, mezi kym, nad kym, nad &im.

Vystavujici autofi: Silvina Arismendi, Va-
sil Artamonov, Pavel Barika, Tomas Cisarov-
sky, Patricie Fexova, Mira Gaberova, David
Hanvald, Tomas Hlavina, Ondrej Kopal, Igor
Korpaczewski, Jifi Kovanda, Jan Mandus-
ka, FrantiSek Matousek, Jifi Naceradsky, Ali-
ce Nikitinova, Petr Pisarik, Pavla Scerankova,
Martin Sedlak, Jifi Skala, Matéj Skalicky, Ma-
t&j Smetana, Adéla Svobodova, Robert Sa-
landa, Jan Serych, Jan Turner, Tomas Vanék.

Yvona Ferencova

Vernisaz
19.6,,17h

The House
of Art, Ostrava

Komentovana prohlidka
26.6.,19h

Who is the Victor?

In collaboration with the IAAF
Continental Cup Ostrava 2018

One fundamental feature of sports match-
es is the time limitation placed on them
by the rules of the sport, which clearly de-
fine the beginning and end of the contest.
Athletes are much-admired sporting idols,
whose exceptional achievements are a re-
sult of natural talent, hard work, determina-
tion, commitment and bravery. When com-
peting, they often have to overcome not
only their own limitations, but also various
other obstacles and difficulties. Like indi-
viduals in ordinary life, their “victories” are
determined by their goals, which in turn are
a product of their individual preferences.
The leitmotif running through the exhi-
bition “Who is the Victor?” is the concept of
the route, a time-defined sequence, a jour-
ney through life, a path running from point A
(the start) to point B (the finish?). At the core
of the exhibition is a projection of Igor Kor-
paczewski’s work depicting the figure of a
man (The Timeman, 1998), a runner meas-
uring time. This is the central anchor-point
for the multidirectional spatial configuration
of the exhibition, which presents a mixture
of works in both traditional and new media.
The mass sharing of sports events
- based on the coexistence of an anon-
ymous mass of individuals all commit-
ted to the same cause - greatly intensi-
fies the (co-)experience of victory. Power-
ful emotional experiences create bonds
among people. The feeling of sharing the
same cause blurs the boundaries among
us. A major factor influencing the intensity
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of our experience is the extent to which
the spectators identify with the athletes.

The intense media focus on sports
events has accelerated the growth of
sport’s global popularity - accompanied by
a growth in the prosperity of the organiza-
tions supporting, sponsoring and organiz-
ing sports events. The athletes themselves
are becoming a new form of currency.

The question “Who is the Victor?” - the
central idea of the exhibition - can be an-
swered in countless ways. The answer de-
pends on the context. The victor of what?
Between whom? Over what or whom?

Exhibiting artists: Silvina Arismen-

di, Vasil Artamonov, Pavel Barika, Tomas
Cisarovsky, Patricie Fexova, Mira Gaber-
ova, David Hanvald, Tomas Hlavina, Ondrej
Kopal, Igor Korpaczewski, Jifi Kovan-
da, Jan Mancduska, FrantiSek Matousek,
Jifi Naceradsky, Alice Nikitinova, Petr
Pisafik, Pavla Scerankova, Martin Sed-
lak, Jiri Skala, Matéj Skalicky, Matéj Smet-
ana, Adéla Svobodova, Robert éalanda,
Jan Serych, Jan Turner, Tomas Vanék.
Yvona Ferencova

The House Opening
of Art,Ostrava  19.6.,17:00
Guided tour

26.6.,19:00



Tomas Hlavina

Kfesla zapomenutych viadcti / Chairs of forgotten rulers
2000, kov, $rilira, plast, dva samostatné objekty / metal,
Alice Nikitinova string, plastic, two separate objects

Teplaky / Tracksuit

20089, akryl, olej, platno / acrylic, oil, canvas

Ondrej Kopal

Nepal / Nepal

2007, akryl, sprej, tus na platné /
acrylic, spray, India ink on canvas
soukroma sbirka / private collection

Vasil Artamonov

Stadion / Stadium, Pavel Barka
2005, akryl, sprej, platno / acrylic, spray, canvas Zvedani Rudého prava / Raising the newspaper
Shirka Adam Gallery / Collection of the Adam Gallery

2005, bromi stfibrna zvétsenina / silver bromide enlargement




Spektrum

Vznik nového vizudlniho jazyka

Galerie vytvarného uméniv Ostravé

Na pfelomu roku 2015/2016 jsme byli oslo-
veni k vytvoreni nového loga Galerie vytvar-
ného umeéni v Ostravé. Nabidku jsme radi
prijali, ale nechtéli jsme pracovat na vytvo-
feni standardniho modelu, ktery se o¢e-
kava a ktery ¢asto kon¢i ziedénim ptivod-
niho navrhu v kompromisy. Vizualni podo-
bu komunikaénich prostiedku galerie jsme
chtéli stanovit viceméné jako otevienou
platformu, ohraniéenou jen kompozié¢nimi
mantinely a ne nastavenim pevnych pra-
videl prejimanych nevhodné z korporat-
niho prostredi, kde takovy pristup ma své
opodstatnéni. Pravidla ,corporate iden-
tity“ jsou dnes v oblasti kultury ponékud
na ustupu, protoze se Sasto ukazuji pro mo-
derni kulturni instituci jako nevhodna, ¢a-
sova, nebo i kontraproduktivné svazuijici.
Neprichazime tedy s zadnym nemén-
nym dogmatem, ktery by byl nasledné de-
legovan k aplikaci. Nase navrhy jsou fize-
ny snahou myslenkové i formalné posu-
nout podobu vizualni komunikace galerie
do pfitomnosti. Rozhodli jsme se jit svou
cestou, o které si myslime, Ze ma potencial

zrcadlit ginnost vyznamné galerijniin-
stituce, jakou GVUO bezpochyby je.

Celou tvorbu vizudlni identity se sna-
zime pojmout nedogmaticky, jako otevre-
nou a schopnou dal$iho rozvoje, zvlasté pak
s prihlédnutim k planované dostavbé budo-
vy Domu uméni. Nevnimame proces jako
uzavreny, chtéli bychom i v budoucnu rea-
govat na nové podnéty a s nastavenym sys-
témem pracovat jako s Zivym organismem.

Robert V. Novéak a Zuzana Burgrova

Vernisaz
19.6.,17h

Dim uméni
Ostrava

Spektrum

Creating a new visual language for
the Gallery of Fine Arts in Ostrava

At the end of 2015 we were approached
by the Gallery of Fine Arts in Ostrava and
asked to create a new logo for the galle-
ry. We were pleased to accept the offer, but
we did not simply want to create the kind
of standard model that is generally expec-
ted - because in such cases the original de-
sign often becomes somewhat “diluted” and
compromised. Instead, we wanted to create
a visual language for the gallery’s commu-
nications which would function essentia-
lly as an open platform - defined solely by
its basic compositional framework, rather
than being bound by strictly applied rules.
Such strict rules certainly make sense in a
corporate environment; however, the no-
tion of “corporate identity” cannot be rigi-
dly applied in the cultural sphere, as its re-
strictive nature often proves to be count-
er-productive and the visual forms arising
from it quickly become dated - making
such a “corporate” approach entirely un-
suitable for modern cultural institutions.

We have therefore not created a dog-
matic, inflexible scheme designed for

—0.0.

precise application in a range of situations.
Instead, our design ethos has been guided
by our efforts to bring the gallery’s visual
communications up to date - both in con-
ceptual and formal terms. We have deci-
ded to follow our own path - a path which
we are convinced has the potential to re-
flect the manifold activities of one of the
most important galleries in the country.
We have taken an entirely non-dog-
matic approach to creating the gallery-
’s visual identity; the design functions as
an open platform which is capable of evol-
ving to reflect future changes - even such
fundamental changes as the planned ex-
tension to the House of Art. We do not
see this process as somehow comple-
te and closed; in the future we will con-
tinue to respond to new stimuli, working
with the system as with a living organism.
Robert V. Novak a Zuzana Burgrova

The House
of Art, Ostrava

Opening
19.6.,17:00
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Diplomky 2018

Videoinstalace diplomovych praci absolventt Fakulty uméni Ostravské univerzity /

Video installation of diploma works by students at Ostrava University’s Faculty of Fine Arts
Menza

2017, foto / photograph Karel Kita

Diploma Works 2018

Vystava Diplomky 2018 predstavi na tfi de-
sitky zavéreénych praci studentt Fakul-
ty uméni Ostravskeé univerzity. Diplomo-
va prace predstavuje pro vétsinu studen-
tl stéle to nejzasadnéjsi, co za svou skolni
dochazku vytvori. Pét let u¢eni, tvoreni a
hlavné hledani by se mélo pretavit do umé-
leckého dila, které pro mladé autory bude
znamenat vstupenku minimalné do doma-
ciho galerijniho provozu. Z kategorie stu-
dent uméni se tak dostane do kategorie
emerging artist. Nejednomu diplomantovi
se z téch nedozirnych moznosti a oceka-
vani podlomi nohy. Se zménou statutu se
zaroven muze rozloucit s pomérné kom-
fortnim zazemim skolni instituce. Najed-
nou zmizi referenéni zdroj podnétd, inspira-
ci, diskuzi a dobre minénych rad. Zmizi také
jasné dany jizdni fad pravidelné produkce
Lumeni, Jiz tedy zadné klauzury, ateliéro-
va zadani, Skolni vystavy. V lepsim pripa-
dé bude vystava diplomek prezentaci ne-
jenom vysledkii skoly, jednotlivych ateliéra
nebo naplfiovani predstav a vkusu peda-
gogu, ale hlavné zajimavym dokumentem,
zachycujicim prerod od vnéjsi k vnitfni mo-
tivaci, nebo alespon pokusy o profesiona-
lizaci ve tvorbé kondicich student(i. Dob-
fi prognostici a dobré véstkyné mezi vy-
stavujicimi naleznou vedle slibnych autort
mozna i naznaky a cesty, které pozname-
naji pristi tendence v sou¢asném uméni.
Martin Fisr

Vernisaz
21.6.,17h

The House
of Art, Ostrava

22.06.
—22. 7.

The exhibition “Diploma Works 2018 pre-
sents around thirty diploma works created
by students at Ostrava University’s Facul-
ty of Fine Arts. For most students, their di-
ploma work - a work of art submitted by
the student as part of the final examination
- represents the culmination of their years
of study. Five years of learning, creative ef-
forts, and searching for their own artistic
personality - all of this should be embodied
in a work that will unlock the world of exhib-
iting for these talented young artists. The
diploma work marks the point of transition
from art student to emerging artist. Faced
with the unlimited spectrum of possibilities
and the weight of expectations, many stu-
dents falter. They also have to leave behind
the comfortable, nurturing environment of
the university; now they can no longer fall
back upon their ‘alma mater’ as a ready
source of stimulus, inspiration, discussion
and constructive advice. The regular rou-
tines of an art student’s life - coursework,
studio work, university exhibitions - also dis-
solve. In the best cases, the diploma works
exhibited here will not only embody the stu-
dent’s formal learning in university cours-
es, reflecting the ideas and tastes of their
teachers; above all they will offer a fascinat-
ing insight into the transition from external
to internal motivation, the students’ quest
to develop into professional artists. Those
of you with a keen eye for talent and poten-
tial may spot among the exhibited works the
embryonic traces of the next emerging ten-
dencies and directions in contemporary art.
Martin Fisr

The House Opening
of Art, Ostrava 21.6.,17:00



Pisen duse
Ruské uméni ze sbirek GVUO

Vznik ruské sbirky obrazd v GVUO se da-
tuje do predvale¢ného obdobi, kdy se do
galerie formou daru dostalo ojedinélé dilo
Konstantina Alexejevi¢e Korovina. Malba
s ohledem na pafizsky plvod obrazu rozsi-
fila tehdejsi malou evropskou kolekei. Te-
prve od konce Sedesatych let zadala ga-
lerie systematicky sbirat kolekci, ktera je
dnes vedle sbirky Narodni galerie v Pra-
ze nejvyznamnéjsi v Ceské republice. Je
pozoruhodné, e pravé v Ceské republi-
ce je, vedle Francie, nejvétsi podet dél rus-
kého klasického - realistického uméni.

Kolekce predstavuje znama jména spo-
jena se zlatym vékem ruské realistické mal-
by, ktera byla spojovana s ¢innosti Sdruzeni
putovnich vystav, tzv. péredvizniku (llja Je-
fimovié Repin, Vasil Vasilevi¢ Veres¢agin,
Ivan Ivanovié¢ Sigkin, Franc Alexevié Rubd,
Semjon Gavrilovi¢ Nikiforov). V jejich di-
lech je pritomna jak citlivost ke spoleden-
skym problém(m, tak i k ruskému élovéku.
Vznikl tak novy kanon ruské duse na poza-
di historickych udalosti, které utvarely sou-
¢asnost. Spojenim s realistickou formou po-
stupné doslo k pozdé&jsi mytizaci a mnohem
pozdéjii k propagandistickému zneuziti.

Z mladsi a nové nastupuijici vrstvy je tfe-
ba zminit dvé dominantni osobnosti. Jsou
jimi Konstantin Alexejovi¢ Korovin, elni
predstavitel nové generace umélctl (prevaz-
né sdruzujicich se ve Svazu ruskych umélc()
a mimoradny impresionista, ktery roku 1929

odesel do Parize. Na opaéné strané stoji nej-
vétsi talent mezi Repinovymi zaky - Filip An-
drejevi¢ Maljavin. V jeho obrazech citime
jeho velikého ugitele, ale také zasadni pro-
gres. Radikalita Maljavinovy malby v Petro-
hradu po¢atkem stoleti budila velké emoce
na obou stranach. Na uméleckych prehlid-
kach v Pafizi a Benatkach vSak sbiral uznani.
Stejné tak i o dost pozdéji na prehledové vy-
stavé v Praze (1933), ktera zapfidinila po&et-
ny vyskyt malifovych dél v naSem prostredi.
Jiri Jiza

Dim uméni Vernisaz
Ostrava 31.7,17h

Projekt je financovan z rozpodtu
Méstského obvodu
Moravska Ostrava a Privoz.

Song of the Soul

Russian art in the collections of the

Gallery of Fine Arts

The gallery’s collection of Russian paintings
dates back to the pre-war period, when a
unique work by Konstantin Alexeyevich
Korovin was received as a donation. Be-
cause it originated in Paris, it was incorpo-
rated into the gallery’s (at that time still qui-
te small) collection of European art. It was
only at the end of the 1960s that the galle-
ry began to systematically acquire works
of Russian art — creating a collection that

is second only to the National Gallery in

its scope and importance. It is a remarka-
ble fact that the Czech Republic (along with
France) is home to Europe’s largest num-
ber of classic Russian realist paintings.

The gallery’s collection includes works
by some of the most prominent artists from
the golden age of Russian realist painting,
who were associated with the Associati-
on of Travelling Art Exhibits, known as the
“Peredvizhniki” group (including llya Yefi-
movich Repin, Vasily Vasilyevich Vere-
shchagin, Ivan lvanovich Shishkin, Franz
Alexeyevich Roubaud and Semyon Gavri-
lovich Nikiforov). These artists’ works dis-
play a deep sensitivity to social problems
and to the specific characteristics of the
Russian people. They created a new “ca-
non of the Russian soul” against a bac-
kground of the historical events that had
shaped the contemporary situation. The re-
alist form later acquired a layer of mytho-
logization — and much later the paintings

1. 8.
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were abused for propaganda purposes.
Two names from the younger,
emerging generation of artists should
be highlighted. The first is Konstantin
Alexeyevich Korovin, a leading repre-
sentative of the new generation (who
were mainly members of the Associa-
tion of Russian Artists) and an excep-
tional exponent of impressionism; Ko-
rovin left Russia in 1929 and settled in
Paris. The other prominent name is the
most talented of Repin’s students - Fi-
lipp Andreevich Malyavin. His works
reveal the influence of his teacher, but
they also embody significant progress.
The radical nature of Malyavin's pain-
tings at the turn of the century provoked
vehement emotions in St. Petersburg
- both positive and negative - while at
exhibitions in Paris and Venice his work
was a resounding success. Conside-
rably later, Malyavin also won acclaim
in Czechoslovakia following an exhibi-
tion of his works in Prague (1933); as a
result, Czech galleries rank among the
foremost holders of Malyavin's works.
Jiri Jiza

The House Opening
of Art,Ostrava  31.7,17:00

The project is funded by
the Municipal District
Moravska Ostrava a Privoz.



Konstantin Alexejevi¢ Korovin / Konstantin Alexeyevich Korovin
Pafiz v noci - Rue de Rivolli / Paris at night - Rue de Rivoli
1929, olej, dievo / oil, wood, 32,6 x 41cm

llja Jefimovié Repin/ llya Yefimovich Repin

Filip Andrejevié Majlavin / Filipp Andreevich Malyavin VyznaniLasky / Declaration of Love

Baby / Old women 1889-1897, olej, platno / oil, canvas, 100 x 71,56 cm
pocatek 20. let 20. stoleti / early 1920s, olej, platno / oil, canvas, 46 x 33 cm GVUO

GVUO




Cerna zemeé?
Mytus a realita

Vystava Cerna zemé? Mytus a realita, na
jedné strané prebira nazev ¢asto citovany
ve spojeni s Ostravskem a je reflexi jednoho
z prvnich poc¢in(, ktery uvedl region do Sir-
&iho povédomi v ramci Ceskoslovenské re-
publiky, a tim byl stejnojmenny ¢asopis vy-
chazejici mezi léty 1925-1928. Zarover se
jedna o stejnojmenny obraz Bretislava Bar-
tose z roku 1920, ktery se stal demonstrativ-
ni malifskou vizi Ostravska jako industrialni-
ho svéta. Na druhé strané je zde pomysiny
otaznik a podtitul mytus a realita, které maji
zpochybnit Gasto opakované klisé o vyji-
mednosti, nebo naopak primérnosti dané
lokality a spojovani s nékolika autory zaby-
vajicimi se predevsim socialnim uménim.
Vystava predstavi vytvarnou a ume-
leckou scénu Ostravy a §ir§iho regionu, ve
kterém zili Gesi, Némci, Polaci i Zidé mezi
léty 1918-1938. Mimo kosmopolitni raz oby-
vatelstva pusobily na uméleckou tvorbu
slozité a protichidné spoleéenské, social-
ni, kulturni a krajinné podminky - ostrav-
ska primyslova aglomerace; Kravarsko,
Opavsko a Hluginsko, Pobeskydi, Valagsko.
Koncepce jednotlivych sekci vystavy
se zaméruje na mecenase, sbératele a pod-
porovatele uméleckych snah a spolkovou
ginnost. Vznik Ceskoslovenské republiky
a promeény ve vnimani uméni prinasi nové
vyzvy pro umeélce. Opét se nabizi otazka, na
kolik byla regionalni umélecka scéna tém-
to zménam otevirend. Kazdy obor predsta-
vi zndmé i méné znamé osobnosti regionu
(Bretislav Bartos, Ferdis Dusa, Alois Zaple-
tal, Valentin Drzkovic), osobnosti, které zde
pulsobily v uréitém obdobi zivota (napf. An-
tonin Prochazka, Bohumir Dvorsky), nebo
pro né byl region inspiraci (Jan Zrzavy).
V ramci socharstvi a architektury se ¢as-
to jedna o Geské a némecké autory spojené

Bretislav Barto$

CGerna zemé /Black Land,

1920, olej, platno / oil, canvas, 148 x 93,6 cm
GVUO

se zakazkami a realizacemi (Josef Kubi-
¢ek, Jan Lauda, Josef Dvorak, Josef Go-
¢ar, Vlastislav Hofman, Erich Mendelsohn).
Samostatna sekce je vénovana némeckym
a Zzidovskym malifim a sochartm (Franz
Barwig, Adolf Zdrazila, Raimund Mosler,
Paul Gebauer, Karl Harrer, Helena Scholz-
-Zelezny, Josef Obeth, Engelbert Kaps) a
uméleckému femeslu, predevsim stale ne-
docenéné keramické dilné Aloise Jaronka.
Poetické navrhy s krajinnymi prvky, na kte-
rych se mimo jiné podilel také Ferdi$ Dusa,
odrazeji svébytnou formou dobovy vliv hnu-
ti Arts and Crafts a jejich touhu po ztracené
krase ruéni remeslné prace. Naproti tomu
predstavime i progresivni tendence mo-
derniho reklamniho designu v podobé kniz-
ni grafiky a navrht pro Tatru Kopfivnice.

Renata Skrebska
Didm uméni Vernisaz
Ostrava 25.9,17h

A Black Land?
Myth and Reality

The exhibition “A Black Land? Myth and
Reality” takes as its starting-point a phra-
se that is often used in connection with the
Ostrava region, reflecting upon a magazine
of the same name (1925-1928) which was
one of the first publications to raise the re-
gion’s profile on the national stage. “Black
Land” is also the title of a 1920 painting by
Bretislav Bartos, which demonstratively
presented the artist’s vision of Ostrava as
an industrial world. However, the question
mark in the exhibition’s title — along with the
subtitle “Myth and Reality” - casts doubt
on the frequent clichés that are attached to
Ostrava (whether claiming the city to be a
unique, exclusive space or an embodiment
of mediocrity) and on the city’s frequent as-
sociation with a number of artists whose
work is largely restricted to social themes.

The exhibition presents the art scene in
Ostrava and the wider region between 1918
and 1938, when the region was home to an
ethnically mixed population of Czechs, Ger-
mans, Poles and Jews. The local art scene
was shaped and conditioned by this cos-
mopolitan perspective, as well as by the
complex (and often contradictory) nature
of the region’s society, culture and landsca-
pe - encompassing not only the industrial
powerhouse of Ostrava, but also the Kra-
vare, Hluéin and Opava regions, the Besky-
dy mountains, and the region of Wallachia.

The individual sections of the exhibiti-
on focus on patrons, collectors and other
figures who supported and helped to orga-
nize the region’s art scene. The foundation
of the independent Czechoslovak Republic
(1918), combined with shifts in the percepti-
on of art, brought new challenges for artists.
Again a question arises: to what extent the

26. 9.
—06.1.

region’s art scene was open and receptive
to these changes. The exhibition presents
well-known and less well-known figures who
came from the region (Bretislav Bartos, Fer-
di$ Dusa, Alois Zapletal, Valentin Drzkovic),
or who spent part of their life here (Antonin
Prochéazka, Bohumir Dvorsky), or drew in-
spiration from the region (Jan Zrzavy). It also
presents sculptors and architects - both of
Czech and German ethnicity - whose works
are associated with the region (Josef Kubi-
&ek, Jan Lauda, Josef Dvorak, Josef Gocar,
Vlastislav Hofman, Erich Mendelsohn). Se-
parate sections focus on German and Je-
wish artists and sculptors (Franz Barwig,
Adolf Zdrazila, Raimund Mosler, Paul Ge-
bauer, Karl Harrer, Helena Scholz-Zelezny,
Josef Obeth, Engelbert Kaps) and decora-
tive arts (particularly Alois Jaronék’s pottery
workshop, whose importance remains so-
mewhat undervalued). Poetic designs fea-
turing landscape elements - including work
by Ferdi$ Dusa and other artists - reflect

a specific local reception of the Arts and
Crafts movement with its desire to recap-
ture the lost beauty of hand-crafted items.
This is contrasted with progressive ten-
dencies in modern design, represented by
the graphic designs of books and adverti-
sing for Kopfivnice-based carmaker Tatra.

Renata Skrebska
The House Opening
of Art,Ostrava  25.9,17:00



Stala expozice /
Permanent Exhibition

Max Svabinsky

Podobizna stavitele Jurecka / The portrait of the builder JureGek
1919, kresba perem, papir / pen drawing, paper, 42,5 x 36,8 cm
GVUO

FrantiSek Jurecek —

Alois Sprusil

Nova galerie v nové republice

Ostrava se v prvnich desetiletich dvaca-

tého stoleti etablovala v nové pramyslové
a spolec¢enské centrum, které ziskalo do-
minanci v regionu. Velmi zahy vS§ak zacala
pocitovat zasadni nedostatek adekvatni-
ho vystavniho prostoru. Se vznikem Ces-
koslovenska ziskaly jeji emancipacéni sna-

hy novy impulz, na jehoz zakladé vznikla

idea Domu uméni, ktery by prezentoval sta-

lou expozici, jejiz zaklad tvorila Juresko-

va obrazarna, vystavoval sou¢asné umeéni,
sdruzoval umélce a v neposledni Fadé pl-

nil vychovné a vzdélavaci funkce. K reali-

zaci vystavni budovy dopomohlo setkani

26.1.
— 30.12.

Frantiska Jurecky, ostravského stavite-
le a sbératele umeéni, a prvniho redite-
le Domu uméni Aloise Sprusila, ktery Ju-
recklv odkaz galerii neobyc¢ejnym zpu-
sobem rozvijel v obdobi prvni republiky.
Expozice predstavuje nejen umélec-
ké poklady z obdobi zrodu Domu uméni,
ale i architekturu budovy, zminéné osob-
nosti a celou fadu archivnich dokumentu.

Jifi Juza

The House Vernisaz
of Art, Ostrava 25.1.,17h

FrantiSek Jurecek —

Alois Sprusil

A new gallery in the newly-born state

During the first decades of the 20th
century, Ostrava established itself as
the dominant industrial and cultural
centre of the region. However, the city
soon had to contend with a critical lack
of adequate exhibition premises. The
creation of the independent Czecho-
slovakia in 1918 provided an impulse
for bold, self-confident new projects in
the cultural sphere - and one of these
projects was the idea of building a new
art gallery in Ostrava, to be known as
the House of Art (Dim umeéni). It was
to house a permanent exhibition ba-
sed on Frantisek Juredek’s gallery co-
llection, as well as showcasing contem-
porary art, providing a forum for artists
to meet and collaborate, and playing a

valuable role in educating the general pub-
lic about art. The project eventually beca-

me a reality largely thanks to the joint efforts

of Frantigek Jurecek (an Ostrava building
contractor and art collector) and the galle-
ry’s first director Alois Sprusil, who played
a crucial role in developing the legacy left
by Jurec¢ek during the inter-war period.
The exhibition presents not only valu-
able works dating from the era when the
House of Art came into existence, but also
the architecture of the building, the ro-
les played by Jurec¢ek and Sprusil, plus
a large number of archive documents.

Jifi Jtza

The House Opening
of Art, Ostrava 25.1.,17:00



@ GALERIUNI DILNY

Interaktivni prohlidky

vystav a vytvarné ¢innosti
dilen jsou podobné jako
animacni programy formalné
i obsahoveé provazany

s aktualnimi vystavami.
Ucgastnici se mohou seznamit
s tradiénimi i netradié¢nimi
vytvarnymi technikami

z oblasti kresby, malby

i prostoroveé tvorby v pfimém
kontaktu s vystavenymi
exponaty.

PRIPRAVUJEME

KDO JE VITEZEM?
20.6.-9.9.2018

Jana Sedlakova.

CERNA ZEME? MYTUS A REALITA
26.9.2018-6.1.2019

Blizsi informace a rezervace predem:

Jana Sedlakova.

TVURGI DILNA PRO SENIORY /
SVET ZA OBRAZY

18.7.,22.8.,16 -17.30 h
Projekt se zaméruje na tvardi dilny pro
seniory. Naplni jsou prohlidky vystav,
vytvarné a jiné tvorivé dinnosti propojené
s vyuzitim aktivizaénich i receptivnich
technik arteterapie, muzikoterapie,

reminiscence a tréninku paméti.
Cilem projektu je vyuzit pozitivnich
ugink umeéni a tvardich aktivit na
fyzické, psychické a dusevni zdravi.

arezervace predem: Jana Sedlakova.

PAD NA BANANOVE SLUPCE

- DRUHA LETNI DILNA GVUO

k vystavé Kdo je vitézem?
13.-17.8,8-16.30h

Dilnu vede kuratorka Yvona Ferencova.

Kapacita letnich dilen je 12 déti. Pro déti

od 7-14 let, cena 1500 K¢&. Rezervace

terminl predem: Jana Sedlakova.

TVURCI DILNA PRO

VYTVARNA NEMEHLA
2.7,16.7,23.7,6.8,20.8,27.8,
10-12ha15-17h

predem: Oldrich Pelikan,

vstupné 30 K¢.

KRESBA AKTU
2.7,16.7,23.7,6.8,,20.8,27.8.
17-20.30h

predem: Oldrich Pelikan,

vstupné cca 100 K¢ (dle poctu ucastniku).

KONTAKTY

Jana Sedlakova

T +420 734 437 181, sedlakova@gvuo.cz
Oldfrich Pelikan

T +420 776 029 155

@j GALLERY WORKSHOPS

Like our educational
workshops, these interactive
gallery tours and creative
workshops are designed

to reflect and complement
current exhibitions at the
gallery. Participants can learn
about a range of traditional
and novel artistic techniques
in drawing, painting and
spatial art by coming into
direct contact with the
exhibited works.

PLANNED EVENTS

WHO IS THE VICTOR?

20 June -9 September 2018
For more information and advance
bookings: Jana Sedlakova.

A BLACKLAND? MYTH AND REALITY

26 September 2018 - 6 January 2019
For more information and advance
bookings: Jana Sedlakova.

CREATIVE WORKSHOP FOR SENIORS

‘THE WORLD BEHIND THE PICTURES’
18 July, 22 August 16:00-17:30

These creative workshops are specially

targeted at senior citizens. They

include guided tours of exhibitions

plus hands-on artistic and creative

activities applying activation/reception

techniques (art therapy, music therapy,

reminiscence and memory training).

The workshops harness the positive effects
of art and creative activities to benefit
people’s physical and mental health.
Capacity is limited! For more information
and advance bookings: Jana Sedlakova.

SLIPPING ON BANANA SKINS -

FIRST SUMMER WORKSHOP

as part of the exhibition ‘Who is the Victor?’
13-17 August, 8:00-16:30

The workshop is led by our curator

Yvona Ferencova. The maximum capacity

of the summer workshops is 12 children. For

children aged 7-14. Price per child: 1500

CZK. Advance bookings: Jana Sedlakova.

CREATIVE WORKSHOP FOR
COMPLETE ART BEGINNERS
2 July, 16 July, 23 July, 6 August,
20 August, 27 August, 10:00-12:00
and 15:00-17:00
Participation must be booked in
advance. For more information and
advance bookings: Oldfich Pelikan.
Price per person: 30 CZK.

DRAWING - NUDES

2 July, 16 July, 23 July, 6 August,

20 August, 27 August, 17:00-20:30
Participation must be booked in advance.
For more information and advance
bookings: Oldrich Pelikan. Price per
person: around 100 CZK (depending
on the number of participants).

CONTACTS

Jana Sedlakova

T +420 734 437 181, sedlakova@gvuo.cz
Oldrich Pelikan

T +420 776 029 155



—> PRIPRAVUJEME
PLANNED EVENTS

koncert / concert
Léto pIné hudby / A Summer Full of Music
JAZZSTANDARDS

1.7,18h/at18:00

vstup volny / free of charge

komentovana prohlidka / guided tour
VUNE PROSPERITY - uméni a architektura
rodiciho se velkomésta
THE SCENT OF PROSPERITY - Art and
Architecture in a Burgeoning Metropolis /
1918-1938

21.7,13h/at13:00

rezervace na/ bookings at

www.100pribehurepubliky.cz

koncert / concert
Léto pIné hudby / A Summer Full of Music
DOKTOR SCHNEBERGER
25.7,18h/at18:00
vstup volny / free of charge

koncert / concert
Léto pIné hudby / A Summer Full of Music
SWING PIGS

8.8.,18h/at18:00

vstup volny / free of charge

komentovana prohlidka / guided tour
VUNE PROSPERITY - uméni a architektura
rodiciho se velkomésta
THE SCENT OF PROSPERITY - Art and
Architecture in a Burgeoning Metropolis /
1918-1938

18.8,13h/at13:00

rezervace na/ bookings at

www.100pribehurepubliky.cz

koncert / concert

Léto pIné hudby / A Summer Full of Musi
BOTANYK

22.8,18h/at18:00

vstup volny / free of charge

literarni &tvrtky / literary Thursdays
HOROR V LITERATURE - host Patrik Linhart
HORROR IN LITERATURE - featuring guest
Patrik Linhart

6.9.,19h/at19:00

vstup volny / free of charge

komentovana prohlidka / guided tour
VUNE PROSPERITY - uméni a architektura
rodiciho se velkomésta
THE SCENT OF PROSPERITY - Art and
Architecture in a Burgeoning Metropolis /
1918-1938

8.9,13h/at13:00

rezervace na/ bookings at

www.100pribehurepubliky.cz

prednaska Marka Zagory / lecture by Marek
Zagora
ZNAMA A NEZNAMA VYOBRAZENI
ZIKMUNDA LUCEMBURSKEHO
FAMILIAR AND UNFAMILIAR DEPICTIONS
OF SIGISMUND OF LUXEMBOURG
11.9,16.30h/ at16:30
vstup volny / free of charge

prednaska Gabriely Pelikanové / lecture
by Gabriela Pelikanova
OSTRAVA ZA PRVNI REPUBLIKY aneb
zitra je nedéle, pojedeme na vylet, milacku?
O mistech odpodinku a relaxace v Ostravée
OSTRAVA BETWEEN THE WORLD WARS:
“Tomorrow is Sunday - shall we go for a trip,
darling?” Places of leisure and recreation in
Ostrava

26.9,16.30h/at16:30

vstup volny / free of charge

madni performance / fashion performance
ORCHESTRA

27.9.,19h/at19:00

vstup volny / free of charge

komentovana prohlidka / guided tour
VUNE PROSPERITY - uméni a architektura
rodiciho se velkomésta
THE SCENT OF PROSPERITY - Art and
Architecture in a Burgeoning Metropolis /
1918-1938

29.9,13h/at13:00

rezervace na/ booking at

www.100pribehurepubliky.cz




KNIHOVNA GVUO

Vam nabizi: Vybér z priblizné 10 000 titu-
10 knih z oblasti uméni, teorie dé&jin uméni

a historie (malifstvi, socharstvi, architektu-
ry, grafiky, fotografie, scénografie, odivani,
typografie, uméleckych remesel, pamatko-
vé péce...).

Vice nez 14 500 katalogli vystav naseho
regionu i fady dalsich galerii z celé Ceské
republiky.

PROVOZNi DOBA
PRO BADATELE

V dobé konani letnich prazdnin je knihovna
oteviena po predchozi domluve.

Casopisy o uméni a kultuie od podatku mi-
nulého stoleti do soudasnosti.
Dokumentaci vystav Galerie vytvarného
uméni v Ostravé.

Multimedialni databaze EBSCO. Pujcovani
fondu knihovny k prezenénimu studiu.
Informadni a bibliografické sluzby.

Pristup na internet. On-line katalog:
http://katalog.gvuo.cz/katalog

KONTAKTY

Vladimira Lichovnikova
T +420 731691567, 596 112 566
lichovnikova@gvuo.cz

GALLERY OF
FINE ARTS LIBRARY

We offer: A choice from around 10 000
books on fine arts, art theory and art history
(painting, sculpture, architecture, graphic art,
photography, scenography, clothing and fa-
shion, typography, decorative arts, heritage
conservation...)

Over 14 500 exhibition catalogues from

our region and other galleries in the Czech
Repubilic.

OPENING HOURS FOR
RESEARCHERS

During the summer vacation period the
library is open following prior arrangement.

Arts and culture periodicals from the early
20th century to the present day. A complete
record of the exhibitions held at the Gallery of
Fine Arts as well as many other art eventsin
the region EBSCO multimedia database
Individual lending of library items for on-site
study. Information and bibliographic services
Internet access.

On-line catalogue: http:/katalog.gvuo.cz/
katalog/

CONTACT

Vladimira Lichovnikova
T +420 731691567, 596 112 566
lichovnikova@gvuo.cz



SPOLECNOST
PRATEL GVUO

GALLERY OF FINE
ARTS SOCIETY
OF FRIENDS

PODPORTE SVOU GALERII!

Starite se pritelem Galerie vytvarného umé-
ni v Ostravé! Zakoupenim &lenské karty zis-
kate fadu vyhod. Karta vas opravriuje k neo-
mezenému volnému vstupu do Domu uméni
i k Serpani dal$ich vyhod po dobu jedno-

ho roku. Nase Spoleénost pratel GVUO ma
vice nez stoletou tradici. CGilem spole¢nos-

ti je podporovat, rozvijet a propagovat ume-
ni, umélce a umélecké sbirky GVUO v Ceské
republice i zahranici. Pratelé GVUO se scha-
zeji jednou ro¢né zpravidla pfed Vanoci za
Ucasti reditele galerie pfimo v Domé uméni.

Vyhody pro ¢leny Spolecnosti pratel GVUO

PRITEL / seniofi, studenti: Neomezeny vstup
na vystavy a komentované prohlidky v Domé
umeéni. Pfednostni registrace na doprovodné

programy pozvanky na vernisaze a akce
Spolec¢nosti pratel GVUO. Plati pro 1 osobu.

PRITEL PLUS: Neomezeny vstup na vysta-
vy a komentované prohlidky v Domé uméni.
Prednostni registrace na doprovodné pro-
gramy. Pozvanky na vernisaze a akce Spolec-
nosti pratel GVUQ. Plati pro 2 dospélé + déti.

MECENAS: Neomezeny vstup na vystavy

a komentované prohlidky v Domé uméni
prednostni registrace na doprovodné pro-
gramy. Pozvanky na vernisaze a akce Spo-
leénosti pratel GVUO. 20% sleva na katalogy
GVUO vydané v daném kalendarnim roce,
celoroéni15% sleva na obcerstveni v Kavar-
né Art&Coffee. Plati pro 2 dospélé a déti.

........................................................................................................................................... ©
>'<@
PRIHLASKA TYP CLENSTVI
; PRITEL
JMENO 400K/ 300 Ks
(studenti, seniofi)
PRIJIMEN{ I:I / I:I
ADRESA
- PRITEL PLUS
PSC 600 Ks
TELEFON
EMAIL MECENAS
1000 K¢ a vice
PODPIS

SUPPORT YOUR GALLERY!

Become a friend of the Gallery of Fine

Arts! Purchasing a membership card will
give you several benefits. The card (va-

lid for a whole year) gives you unlimi-

ted entry to the House of Art (free of
charge) plus a range of other benefits.

Our Society of Friends has a tradition rea-
ching back more than a century, following

in the footsteps of the Ostrava Friends of
Art Club (1912) and the House of Art Soci-
ety (1924). The Society’s aim is to support
and promote art, artists and the collections
of the Gallery throughout the Czech Repub-
lic and abroad. Anybody can become a fri-
end of the Gallery. The friends (including the
Gallery’s Director) meet once a year - usua-
lly before Christmas - at the House of Art.
Types of membership:

FRIEND / senior citizens, students: Unlimi-
ted access to exhibitions and guided tours
at the House of Art. Priority registration for

accompanying programmes. Invitations to
premieres and Society of Friends events.
Year-round 15% discount on refreshments
at the Art&Coffee café. Valid for 1 person.

FRIEND PLUS: Unlimited access to exhi-
bitions and guided tours at the House of
Art. Priority registration for accompany-
ing programmes. Invitations to premieres
and Society of Friends events. Year-round
15% discount on refreshments at the Art&-
Coffee café. Valid for 2 adults + children.

PATRON: Unlimited access to exhibitions
and guided tours at the House of Art. Pri-
ority registration for accompanying pro-
grammes. Invitations to premieres and
Society of Friends events. 20% discount
on the gallery’s catalogues published du-
ring the calendar year, year-round 15% dis-
count on refreshments at the Art&Co-
ffee café. Valid for 2 adults + children.

........................................................................................................................................... }—%
APPLICATION TYPES OF
MEMBERSHIP:
NAME FRIEND
400 CZK /300
SURNAME CzK (studens,
seniors)
/O
ZIP CODE FRIEND PLUS
600 CZK
PHONE I_I
EMAIL PATRON
1000 CZK
and more
SIGNATURE




1/ VSTUPNE

PLNE ZLEVNENE*
VSECHNY EXPOZICE 100Ks B50Ks
KDO JE VITEZEM? 40Kg 20Ks&
PISEN DUSE 40Kg 20Ks&
DIPLOMKY 2018 40Ks 20K&
CERNA ZEME? 100Ks& B50Kg
SPEKTRUM ZDARMA
SENIORI ZDARMA
ANIMAGNi PROGRAMY 20K
pedagogicky doprovod zdarma
SKOLNISKUPINY 10K
pedagogicky doprovod zdarma
5(3(?!;2:5 déti (min. 3 osoby) 150K
SKUPINY NAD 10 OSOB 70K¢ / osoba
VOLNY VSTUP V NEDELI

NA STALOU EXPOZICI JE VSTUP ZDARMA

Volny vstup pro ¢leny Spolecnosti pratel
GVUO, UHS, UVU, ICOM, drzitele priikazu
UNESCO, pracovniky statnich galerii

a muzei, studenty dé&jin uméni, uméleckych

a uméleckoprimyslovych skol.

* Déti 6-15 let, studenti, vojaci a drzitelé
prakazt ISIC, ITIC, GO 26

1/ TICKET PRICES

FULL PRICE REDUCED PRICE*
ALL EXHIBITIONS 100CZK 50CzK
WHO IS THE VICTOR? 40CZK 20CZK
SONG OF THE SOUL 40CZK 20CzZK
DIPLOMA WORKS 40CZK 20CzZK
A BLACK LAND? 100CZK 50CzK
SPEKTRUM FREE OF CHARGE
SENIORS FREE OF CHARGE
EDUCATIONAL PROGRAMMES 200ZK
accompanying teachers free of charge
SCHOOL GROUPS
accompanying teachers free of charge 10CZK
FAMILY TICKETS
2 dospéli + déti (min. 3 osoby) 150GZK
GROUP TICKETS (10 or more people) TOCZK / per person

SUNDAY - ENTRY FREE OF CHARGE

PERMANENT EXHIBITION IS FREE OF CHARGE

Entry is free of charge for members of

the gallery’s Society of Friends, the Czech

Association of Art Historians (UHS),
the Czech Union of Fine Artists (UVU),
ICOM, UNESCO card holders, emplo-
yees of state galleries and museums,
students of art history, students at art
schools and colleges of decorative arts.

* Children aged 6-15, students,
soldiers, holders of ISIC, ITIC, GO 26



GWUO

Ddm umeéni, Jureckova 9
702 00, Ostrava

T: +420 596 115 425
otevieno: ut-ne10-18h
WWW.EVUO.CZ

House of Art, Jure¢kova 9
702 00, Ostrava, CZ

T: +420 596 115 425

open: Thu-Sun10:00 -18:00
WWW.ZVUO.CZ

Partnefi
Partners

7 railreklam

Hlavni medidini partner:
Main Media partner:

() Ceskatelevize

Medialni partnefi
Media partners
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MINISTERSTVO
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1918
100

ARTALK

Dokumentacni a spravni centrum
Podébradova 1291/12

702 00, Ostrava

T: +420 596 112 566

otevieno: po-pa 8-15.30h

Documentation and administration centre
Podébradova 1291/12

702 00, Ostrava, CZ

T: +420 596 112 566

open: Mo - Fri 8:00 -15.30

OSTRAVA!!!
1918—2018

OSTRAVA!!!

MORAVSKA OSTRAVA
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